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Before the phantom of False morning died,
Methought a Voice within the Tavern cried,
“When all the Temple is prepared within,
“Why nods the drowsy Worshiper outside?”
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And, as the Cock crew, those who stood before

The Tavern shouted—"“Open then the Door!
“You know how little while we have to stay,

And, once departed, may return no more.”
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Now the New Year reviving old Desires,
The thoughtful Soul to Solitude retires,

Where the Wrarte Hano or Moses on the Bough
Puts out, and Jesus from the Ground suspires.
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Iram indeed is gone with all his Rose,

And Jamshyd’s Sevn-ring’d Cup where no one knows;
But still a Ruby kindles in the Vine,

And many a Garden by the Water blows.
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VI

And David’s lips are lockt; but in divine
High-piping Pehlevi, with “Wine! Wine!l Winel

“Red Wine!”—the Nightingale cries to the Rose
That sallow cheek of hers to” incarnadine.
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VII
Come, fill the Cup, and in the fire of Spring
Your Winter garment of Repentance fling:

The Bird of Time has but a little way
To flutter—and the Bird is on the Wing.
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Whether at Naishapar or Babylon,

Whether the Cup with sweet or bitter run,
The Wine of Life keeps oozing drop by drop,

The Leaves of Life keep falling one by one.
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Each Morn a thousand Roses brings, you sav:
Yes, but where leaves the Rose of Yesterday?

And this first Summer month that brings the Rosc
Shall take Jamshyd and Kaikobad away.
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Well, let it take them! What have we to do
With Kaikobad the Great, or Kaikhosra?

Let Zal and Rustum bluster as they will,
Or HAtim call to Supper—heed not you.

T4 puad oty



(YY)
GL.JL.:-FS” o_,...S.’v' Ua.i‘jl.u&:-d
¢ el pmally A bl oy e L Juads
el adyey (3t e py

X1

With me along the strip of Herbage strown

That just divides the desert from the sown,
Where name of Slave and Sultan is forgot—

And Peace to Mahmud on his golden Thronel
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A Book of Verses underneath the Bough,

A Jug of Wine, a Loaf of Bread—and Thou
Beside me singing in the Wilderness—

Oh, Wilderness were Paradise enow!
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Some for the Glories of This World; and some
Sigh for the Prophet’s Paradise to come;

Ab, take the Cash, and let the Credit go,
wor heed the rumble of a distant Druml!
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XIv

Look to the blowing Rose about us—"Lo,

Laughing,” she says, “into the world I blow,
At once the silken tassel of my Purse

Tear, and its Treasure on the Garden throw.”
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And those who husbanded the Golden grain,
And those who flung it to the winds like Rain,
Alike to no such aureate Earth are turn’d

As, buried once, Men want dug up again.
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The Worldly Hope men set their Hearts upon

Turns Ashes—or it prospers; and anon,
Like Snow upon the Desert’s dusty IFace,

Lighting a little hour or two—is gone.
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Think, in this batter’d Caravanserai

Whose Portals are alternate Night and Day,
How Sultin after Sultdn with his Pomp

Abode his destined ilour, and went his way.
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They say the Lion and the Lizard keep

The courts where Jamshyd gloried and drank deep:
And Bahrdm, the great Hunter—the Wild Ass

Stamps o’er his Head, but cannot break his Sleep.
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I sometimes think that never blows so red

The Rose as where some buried Casar bled;
That every Hyacinth the Garden wears

Dropt in her Lap from some once lovely Head.
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And this reviving Herb whose tender Green

Fledges the River-Lip on which we lean—
Ah, lean upon it lightly! for who knows

From what once lovely Lip it springs unseen!
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Ah, my Belovéd, fill the Cup that clears

To-pay of past Regrets and future Fears:
To-morrow—Why, To-morrow I may be

Myself with Yesterday’s Sevn thousand Years.
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For some we loved, the loveliest and the best
That from his Vintage rolling Time hath prest,

Have drunk their Cup a Round or two before,
And one by one crept silently to rest.
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And we, that now make merry in the Room

They left, and Summer dresses in new bloom,
Ourselves must we beneath the Couch of Earth

Descend—ourselves to make a2 Couch—for whom
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Ah, make the most of what we yet may spend,
Before we too into the Dust descend;

Dust into Dust, and under Dust to lie,
Sans Wine, sans Song, sans Singer, and—sans End!
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XXV

Alike for those who for To-pay prepare,
And those that after some To-MoRrRROW starc,

A Muezzin from the Tower of Darkness cries,
“Fools! your Reward is neither Here nor There.”
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Why, all the Saints and Sages who discuss'd
Of the Two Worlds so wisely—they are thrust

Like foolish Prophets forth; their Words to Scom
Are scatter d, and their Mouths are stopt with Dust.
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Myself when young did eagerly frequent

Doctor and Saint, and heard great argument
About it and about: but evermore

Came out by the same door where in I went.
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With them the seed of Wisdom did I sow,

And with mine own hand wrought to make it grow;
And this was all the Harvest that I reap'd—

“I came like Water, and like Wind I go.”
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Into this Universe, and Why not knowing
Nor Whence, like Water willy-nilly flowing;
And out of it, as Wind along the Waste,

I know not Whither, willy-nilly blowing.
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What, without asking, hither hurried Whence?

And, without asking, Whither hurried hence!
Oh, many a Cup of this forbidden Wine

Must drown the memory of that insolence!
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XXX1

Up from Earth’s Center through the Seventh Gate
I rose, and on the Throne of Saturn sate,

And many a Knot unravel’'d by the Road;
But not the Master-knot of Human Fate.
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XXXII

There was the Door to which I found no Key;

There was the Veil through which I might not see:
Some little talk awhile of ME and TuErE

Therve was—and then no more of TuEeE and ME.
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XXXIII

Earth could not answer; nor the Seas that mourn
In flowing Purple, of their Lord Forlorn;

Nor rolling Heaven, with all his Signs reveald
And hidden by the sleeve of Night and Mom.
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XXXIV

Then of the Tuer v ME who works behind
The Veil, I lifted up my hands to find
A lamp amid the Darkness; and I heard,
As from Without—"“Tue Mg wrtHiN THEE BLIND!”
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XXXV

Then to the Lip of this poor earthen Urn
I Jean’d, the Secret of my Life to learn:

And Lip to Lip it murmur’d—"While you live,
“Drinkl—{or, once dead, you never shall return.”
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XXXVI

I think the Vessel, that with fugitive
Articulation answer’d, once did live,

And drink; and Ah! the passive Lip I kiss'd,
How many Kisses might it take—and givel
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For I remember stopping by the way

To watch a Potter thumping his wet Clay:
And with its all-obliterated Tongue

It murmur’d—"“Gently, Brother, gently, pray!
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And has not such a Story from of Old

Down Man’s successive generations roll'd
Of such a clod of saturated Earth

Cast by the Maker into Human mold?
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And not a drop that from our Cups we throw

For Earth to drink of, but may steal below
To quench the fire of Anguish in some Eye

There hidden—far beneath, and long ago.
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Perplext no more with Human or Divine,

To-morrow’s tangle to the winds resign,
And lose your fingers in the tresses of

The Cypress-slender Minister of Wine.
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And if the Wine you drink, the Lip you press,

End in what All begins and ends in—Yes;
Think then you are To-pay what YESTERDAY

You were—To-MorrOow you shall not be less.
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XL

As then the Tulip for her morning sup

Of Heav'nly Vintage from the soil looks up,
Do you devoutly do the like, till Heavn

To Earth invert you—Ilike an emptv Cup.
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So when that Angel of the darker Drink
At last shall find you by the river-brink,
And, offering his Cup, invite your Soul
Forth to your Lips to quaff—you shall not shrink.
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Why, if the Soul can fling the Dust aside,
And naked on the Air of Heaven ride,

Were't not a Shame—were’t not a Shame for him
In this clay carcass crippled to abide?
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XLV

*Tis but a Tent where takes his one day’s rest
A Sultdn to the realm of Death addrest;

The Sultan rises, and the dark Ferrash
Strikes, and prepares it for another Guest.
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XLVI

And fear not lest Existence closing your

Account, and mine, should know the like no more;
The Eternal Saki from that Bowl has pour'd

Millions of Bubbles like us, and will pour.
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XLVII

When You and I behind the Veil are past,

Oh, but the long, long while the World shall last,
Which of our Coming and Departuré heeds

As the Sea’s self should heed a pebble-cast.
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A Moment’s Halt—a momentary taste
Of BenG from the Well amid the Waste—

And Lol—the phantom Caravan has reach’d
The NotHING it set out from—Oh, make haste!
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Would you that spangle of Existence spend
About THE sEcrET—quick about it, Friend!

A Hair perhaps divides the False from True—
And upon what, prithee, may life depend?
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A Hair perhaps divides the False and True;
Yes; and a single Alif were the clue—

Could you but find it—to the Treasure-house,
And peradventure to Tue MasTER too;
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Whose secret Presence through Creation’s veins

Running Quicksilver-like eludes your pains;
Taking all shapes from Mah to Mahi and

They change and perish all—but He remains;
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A moment guessed—then back behind the Fold

Immerst of Darkness round the Drama roll’d
Which, for the Pastime of Eternity,

He doth Himself contrive, enact, behold.
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But if in vain, down on the stubborn floor

Of Earth, and up to Heav'n’s unopening Door,
* You gaze To-pay, while You are You—how then
. To-morrow, when You shall be You no more?
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Waste not your Hour, nor in the vain pursuit

Of This and That endeavor and dispute;
Better be jocund with the fruitful Grape

Than sadden after none, or bitter, Fruit.
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LV

You know, my Friends, with what a brave Carousc
I made a Second Marriage in my house;

Divorced old barren Reason from my Bed,
And took the Daughter of the Vine to Spouse.
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LV

Ah, by my Computations, People say,

Reduce the Year to better reckoning?—Nay,
‘Twas only striking from the Calendar

Unborn To-morrow and dead Yesterday.
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Lvin

And lately, by the Tavern Door agape,

Came shining through the Dusk an Angel Shape
Bearing a Vessel on his Shoulder; and

He bid me taste of it; and ‘twas—the Grapel
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LIX

The Grape that can with Logic absolute
The Two-and-Seventy jarring Sects confute:
The sovereign Alchemist that in a trice

Life’s leaden metal into Gold transmute;
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LX

The mighty Mahmud, Allah-breathing Lord,
That all the misbelieving and black Horde

Of Fears and Sorrows that infest the Soul
Scatters before him with his whirlwind Sword.
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LXT

Why, be this Juice the growth of God, who dare
Blaspheme the twisted tendril as a Spare?

A Blessing, we should use it, should we not?
And if a Curse——why, then, Who set it there?
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XTI

I must abjure the Balm of Life, I must,

Scared by some After-reckoning ta’en on-trust,
Or lured with Hope of some Diviner Drink,

To fill the Cup—when crumbled into Dust!
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LI
Of threats of Ilell and Hopes of Paradise!
Onc thing at least is certain—This Life flics;
One thing is certain and the rest is Lies;
The Flower that once has blown for ever cies.

AV pleddl chasta,



(1)
Z.EJ}U YV Wl ¢ elds U"‘=‘" tL..a._er 1‘3.5 J..il
. rﬁlﬁ.ﬂ b Ins Lalal o e
Gl G e U L do-ly um
aily Olasst Loyl ) cad s OF Lde (ol

LXIV

Strange, is it not? that of the myriads who
Before us pass'd the door of Darkness through,

Not one returns to tell us of the Road,
Which to discover we must travel too.
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LXV

The Revelations of Devout and Learn’d

VWho rose before us, and as Prophets bhun’d,
Are all but Stories, which, awoke from Sleep

Thev told their comrades, and to Sleep return’d.
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LXVI

I sent my Soul through the Invisible,
Some letter of that After-life to spell:
And by and by my Soul retum’d to me,
And answer'd “I Myself am Heavn and Hell:”
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LXVIIL

Heav'n but the Vision of fulfill’d Desire,

And Hell the Shadow from a Soul on fire,
Cast on the Darkness into which QOurselves;

So late emerged from, shall so soon expire.
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LXVIII

We are no other than a moving row

Of Magic Shadow-shapes that come and go
Round with the Sun-illumined Lantern held

In Midnight by the Master of the Show;
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LXTX

But helpless Pieces of the Game He plays

Upon this Chequer-board of Nights and Days;
Hither and thither moves, and checks, and slays,

And one by one back in the Closet lays.
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LXX

The Ball no question makes of Ayes and Noes,

But Here or There as strikes the Player goes;
And He that toss’d you down into the Field,

He knows about it all—sE knows—HE knowsl
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LXX1

The Moving Finger writes; and, having writ,
Moves on: nor all your Piety nor Wit

Shall lure it back to cancel half a Line,
Nor all your Tears wash out a Word of it.
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LXXII

And that inverted Bowl they call the Sky,
Whereunder crawling coop’'d we live and die,
Lift not your hands to It for help—for It

As impotently moves as you or I.
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LXXIT

With Earth’s first Clay They did the Last Man knead,
And there of the Last Harvest sow’d the Seed:

And the first Morning of Creation wrote
What the Last Dawn of Reckoning shall read.
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LXXIV_
YestErpAY This Day’s Madness did prepare;
To-morrow’s Silence, Triumph, or Despair:
Drink! for you not know whence you came, nor
why:
Drink! for you know not why you go nor where.
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LXXV

I tell you this—When, started from the Goal,
Over the flaming shoulders of the Foal

Of Heavn Parwin and Mushtarf. they flung,
In my predestined Plot of Dust and Soul.
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LXXVI

The Vine had struck a fiber: which about

It clings my Being—Ilet the Dervish flout;
Of my Base metal may be filed a Key

That shall unlock the Door he howls without.

Yo PL!."LJ' CJ-:&LI_’



?B%Q

(VY)
g;J-l w)b "(5‘"" oS d..... dbl—.djl _)u.“ d‘ L-JJ,F-{
4 MAJ gAll u...m.-..ﬂ-u LJS -..t-i‘)jf
;mL:L'l 3 Sod aa hixyy Lelads ggs

o;LﬂiJiaduMbcﬂhw&}ﬂ

LXKV

And this I know: whether the one True Tight
Kindle to Love, or Wrath-consume me quite,
One Flash of It within the Tavern caught

Better than in the Temple lost outright.
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LXXVIII

What! out of senseless Nothing to provoke
A censcious Something to resent the yoke
Of unpermitted Pleasure, under pain

Of Everlasting Penalties, if brokel
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LXXIX

What! from his helpless Creature be repaid

Pure Gold for what he lent him dross-allay’d-—
Sue for a Debt he never did contract,

And cannot answer—Oh the sorry tradel
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LXXX

Oh Thou, who didst with pitfall and with gin
BBeset the Road 1 was to wander in,

Thou wilt not with Predestined Evil round
Enmesh, and then impute my Fall to Sin!
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LXXAML

Oh Thou, who Man of baser Earth didst make,
And ev'n with Paradise devise the Snake:

For all the Sin wherewith the Face of Man
Is blacken'd—Man’s forgiveness give—and takel

Voo pliddl claely
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LXXXIY

As under cover of departing Day

Slunk hunger-stricken Ramazén away,
Once more within the Potter’s house alone

I stood, surrounded by the Shapes of Clay.
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LEXXIII

Shapes of all Sorts and Sizes, great and small,
That stood along the floor and by the wall;

And some loquacious Vessels were; and some
Listen’d perhaps, but never talk’d at all.
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LXXXIV

Said one among them—"5urely not in vain
My substence of (he common Earth was ta’en
And to this Figure moided, to be broke,

Or trampled back to shapeless Earth again.”
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LXXXV

Then said a Second—"Ne'er a peevish Boy

Would break the Bowl from which he drank in joy;
And He that with his hand the Vessel made

Will surely hot in after Wrath destroy.”
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LXXXVI

After a momentary silence spake
Some Vessel of a more ungainly Make;

“They sneer at me for leaning all awry:
What! did the Hand then of the Potter shake?”
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LX{XVIT

Whereat some one of the loquacious Lot—
I think a Sufi pipkin—waxing hot—

“All this of Pot and Potter—Tell me then,
Who is the Potter, pray, and who the Pot?”

11 LAl alsely,
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LXXXVIIT

“Why,” said another, “Some there are who tell
Of one who threatens he will toss to Hell

The luckless Pots he marr’d in making—Pish!
He's a Good Fellow, and “twill all be well.”
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LXXEIX

“Well,” murmured one, “Let whoso make or buy,
My Clay with Jong Oblivion is gone dry:

But fill me with the old familiar Juice,
Methinks I might recover by and by”
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XC

So while the Vessels one by one were speaking,

The little Moon look’d in that all were seeking:
And then they jogg'd each other, “Brother! Brother!

Now for the Porter’s shoulders’ knot a-creaking!”
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XCl

Ah, with the Grape my fading life provide,
And wash the Body whence the Life has died,
And lay me, shrouded in the living Leaf,

By some not unfrequented Garden-side.
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XCII

That ev'n buried Ashes such a snare

Of Vintage shall fling up into the Air
As not a True-believer passing by

'But shall be overtaken unaware.
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XCIx

Indeed the Idols I have loved so long

Have done my credit in this World much wrong:
Have drown'd my Glory in a shallow Cup,

And sold my reputation for a Song.
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XCIV

Indeed, indeed, Repentance oft before
I swore—but was I sober when I swore?

And then and then came Spring, and Rose-in-hand
My thread-bare Penitence apieces tore.
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XCcv

And much as Wine has play’d the Infidel,

And robb’d me of my Robe of Honor—Well,
I wonder often what the Vintners .buy
One half so precious as the stuff they sell.
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XCVi

Yet Ah, that Spring should vanish with the Rose!

That Youth's sweet-scented manuseript should close!
The Nightingale that in the branches sang,

Ah whence, and whither flown again, who knows!
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XCVIT

Would hut the Desert of the Fountain yield

One glimpse—if dimly, yet indeed, reveald,
To which the fainting Traveler might spring,

As springs the trampled herbage of the field!
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XCVIII

Would but some wingéd Angel ere too late
Arrest the yet unfolded Roll of Fate,

And make the stern Recorder otherwise
Enregister, qr quite obliteratel
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XCIX

Ah Lovel could you and I with Him conspire

To grasp this sorry Scheme of Things entire,
Would not we shatter it to bits—and then
Re-mold it nearer to the Heart’s Desirel
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C

Yon rising Moon that looks for us again—
How oft hereafter will she wax and wane;
How oft hereafter rising look for us
Through this same Garden—and for onc in vain!
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CI

And when like her, oh Saki, you shall pass

Among the Guests Star-scatter'd on the Grass,
And in your joyous crrand reach the spot

Where I made One—turn down an empty Glass!
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selected readings

1) Rubaiyat of Omar Khayyam,
Fitzgerald’s introduction,
Macmilan & Co. Limited , London, 1915

2) Rubaiyat of Omar Khayyam,
Louis Untermeyer’s introduction,
Rockefeller Center, New York, 1941.

3) The Rubaiyat of Omar Khayyam
Laurence Housman’s introduction,
Colleins, London & Glasgo.

4) The Romance of the Rubaiyat,
Arberry. AL
Ruskin House, London, 1959 .

5) The Rubaiyat of Omar Khayyam,
Marcus Konick .

Avon Books, The Hearst Corporation, New York,
1967 .
6) Funk & Wagnalls New Encyclopedia .
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Whom yet I see as there you sit
Beneath your sheltering garden-tree
And watch your doves about you flit,
And plant on shoulder, hand and knee,
Or on your head their rosy feet. . ..

... recalling gracious times, -
When, in our younger London days,
You found some merit in my rhymes,
And I more pleasure in your praise.®

Finally, he passed away quietly in his sleep while
on a visit to his friend Rev. Crabbe at Merton,

3. Tennyson, Alfred Lord, “To E. FitzGerald,” Tirestas
and Other Poems. London, Macmillan and Co., 1885.
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attend the poor. He fought rigorously against in-
justice and mistreatment of man and beast.

The passing years did not deal kindly with the
poet. His father had died in bankruptey; his mother
passed away; in the fifties alone he lost four of his
dearest friends. He was haunted by the failure of
his marriage, Ultimately he withdrew from London
because he felt it was inhabited by a “decayed
race,” and equally from local Woodbridge society
with its selfishness and pride. He was disappointed
in Posh. His failing eyesight drove him from his
boating expeditions and forced him to rely upon
incompetent readers. His six feet of height became
stooped, his side-beards and the fringe of whiskers
beneath his chin became gray. The townspeople
of Woodbridge laughed at his worn clothes (though
he had better), at his short trousers, and his cape
flying in the wind as he ambled down the road, his
slouch hat tied on with a kerchief.

He was at his best in letters to the friends he
kept for a lifetime, or when he was with them, for
they often gathered together at his house or he
visited them, even on occasion in London. Mrs.
Domne wrote, “He is a most agreeable person,
laughter-loving and ever suited to make holiday.
The children think so too and spare him not.” His
friend from college days, Alfred Lord Tennysom,
remembered him as one

Ve aLadl clel,






discovered a second manuscript at the Library of
the Bengal Asiatic Society at Calcutta and sent
him a copy of that. First FitzGerald tried translat-
ing it into Latin. Within six months after receiving
the Calcutta copy, the poet had translated most of
the “guatrnins” into English and sent them to
Frazers Magazine. When they were held for a year,
he recalled them, added 40 more stanzas, and
printed 250 copies in plain brown-paper covers at
his own expense, sending about 200 to Bernard
Quaritch, the bookseller. Sales moved so slowly that
Quaritch put them into the discards, on the penny
stand. Here they were discovered by friends of
Dante Gabriel Rossetti, who in turn told Swinburne.

They spread the word, but the reviewers ignored
the poem. It first achieved fame in the United
States, when it was praised by Charles Eliot Norton.
There too, Mrs. Sarah Wister, Fanny Kemble's
daughter, first identified FitzGerald as the anony-
mous author. A new edition was soon demanded,
and the translator expanded his original 75 quatrains
to 110. By the end of the century it had appeared
in Rve versions and been printed in countless edi-
tions, translated into many languages, including
both Latin and Erse, and had profoundly influenced
the thinking of a generation.

TitzGerald then turned to the Bird Parliament,
which he translated from the Mantiq ut-Tair of
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bast, the artificial phraseology, complexity of plot,
and repetitions. He later translated two more plays,
which were not published until 1889, when his
collected works appeared.

He had begun translations of Greek drama in
1857. In 1869 he printed his version of Aeschylus’
Agamemnon. The indignation of the critics can be
imagined when in 1880 and 1881 he published
Sophocles’ Oedipus Tyrannus and Oedipus Coloneus

telescoped into 2 single drama.

His interest in Oriental literature had been init-
ated by his boyhood friend, Major Moor, and had
been nourished on the idea that the etymology of
Erin (his ancestral home) and Iran were related.
Cowell quickly disabused him of this when he
began studying with him in 1852, Four years later,
he had completed his translation of Jami’s Saldmdn
and Absdl in Miltonic blank verse. Because of his
admission of his free mode of translation, critics
who could not read the original reviewed most
harshly ‘what he always considered to be his
masterpiece.

In 1856 FitzGerald first encountered the work
which was destined to secure him literary and
popular fame. Cowell discovered at the Bodleian
Library, Oxford University, a manuscript of a little
known Persian poem, the Rubdiydt of Omar
Khayyam. He copied it and sent it to FitzGerald,
and they began to read it together. Cowell then
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Instances (1852). These are briefs quotations on
139 topics such as Honesty, the Poor, War, and
Vanity, from authors such as Carlyle, Bacon, and
the classical writers. Largely from his friend Posh
he gathered the provincialisms of the Suffolk
coast and, when he bad quite 2 collection, dis-
covered that others were doing the same, and sent
them his. He had assisted Barton’s daughter in
editing her father’s verse and wrote a memoir to
precede it. He had always admired Crabbe’s humor
and, partly encouraged by his friendship with the
family, edited his Tales of the Hall, and published
it as Readings in Crabbe (1879, 1882, 1883). At
his death he left unfinished his biography of Charles
Lamb and his Dictionary of Madame de Sévigné,
which was edited by his niece Mary Kerrich.

But probably his most significant work was his
translations: He believed that the ideal translator
must be transfused with the same spirit as acti-
vated the original, yet must adapt the work to the
language and philosophy of his awn people, Accord-
ingly, his translations were free and, since he always
honestly indicated in his prefaces that he had
edited and adapted the original, he often was
accused of being unscholarly by the reviewers and
given sl;lort shrift,-His study of Spanish (begun
only in 1850) resulted in Six Dramas of Calderon
in 1853. He modestly confined himself to less cele-
Lrated works since he wished to reduce the bom-
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ing. His ardent fdendships continued, most notably
with a young herring fisherman, “Posh” (Joseph
Fletcher), whom he sought to set up in business
but who resented the advice of his patron. Fitz-
Gerald’s greatest delight was an evening over his
pipe, drinking and talking with his cronies..

Without question the friend who meant the most
to his development was Edward Cowell, who con-
tinually stimulated both his learning and his writ-
ing. - FitzGerald had learned Latin, Greek, and
French at school. Under Cowell's tutelage he
studied Spanish and Persian, and then taught him-
self Ttalian and German. He preferred to read
great works in the original, making notations, and
often editing, condensing, synopsizing, and revising
them.

FitzGerald published relatively little, sold almost
nothing, uwsually printed his work at his own ex-
peuse and almost always anonymously. He was
constantly busy writing. His first published literary
effort was a poem, “The Meadows in Spring,” in
1831, His happy life at Cambridge ultimately in-
spired Euphranor (1851), a Platonic dialogue in
which he attacked the English educational system
and urged that more attention be paid to physical
education and practical training for life. The pas-
sages he had culled from his reading, in addition
to his own aphorisms and comments, he published
as Polonius: A Collection. of Wise Saws and Modern

WY abddl olasty



After his graduation from the university, Edward
spent some time escorting his mother and sisters
on their visits to the theater, art galleries, and homes
of friends and relatives. He did not mind very much,
for he was very fond of both art and children. As
to his personal social life, he always visited friends,
and they him. His first love had been Elizabeth
Charlesworth. However, while he delayed his pro-
posal, she had married Edward Byler Cowell, then
a merchant, whom she so encouraged in his studies
that he ultimately became professor of Sanskrit at
Cambridge. After this disappointment—and it seemns
to have been deep—Edward found himself involved
in an obligation forced upon him by his friend
Bernard Barton, the Quaker poet, who at his death
had joined Edward’s hand with that of his daughter.
After. a seven-year engagement, and with no hopes
of. happiness, Edward, then 47, married her. She
‘was one year older, intelligent, ambitious, large-
boned, and loud-voiced. What was worse, she had
social pretensions and he detested ostentation. They
had, 2 large wedding, for which he appeared in his
old clothes and a slouch hat, Within four months
the~y were separated. Edward retwned to his
celibate life with guilty delight.

FitzGerald preferred traveling about as he wished,
boating on the River Deben and off the coast in
the Scandal, smoking in his old jacket, sketching,
playing the piano, collecting paintings, and study-
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librarian; James Spedding, who edited the works
of Francis Bacon; John Mitchell Kemble of the
acting family; William Makepeace Thackeray;
Alfred Tennyson and his brother Frederick. He
soon came to know also Thomas Carlyle, Churles
Lamb, the Crabbes, Samuel Laurence, William
Wordsworth, Charles Dickens, Swinburne, the
Brownings, the Rossettis, Ruskin, and other writers
and artists. He maintained a voluminous corre-
spondence with his friends and this has since been
declared his second claim to fame, for he became
one of the celebrated letter-writers of his century—
relaxed, witty, penetrating, earthy, giving his ob-
servations on life and literature in a fashion perhaps
biased but always intriguing. Moreover, his friend-
ships were g2id to be more like loves, for he would
spare no pains for a friend, whether to lend him
money (unobtrusively to avoid offense), find him
commissions, or offer the hospitality of his house
while he confined himself usually to a single,
cluttered room,

Although Edward’s father lost his fortune in
coal-mining and the poet himself suffered reverses,
he always had enough to maintain himself in com-
fort and without concern, always enough to help
a friend, and unfortunately perhaps always enough
to prevent his having to work with the assiduity
which produced the works of men he admired
like Scott, Thackeray, Dickens, and Carlyle.
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Edward’s lifelong lack of ambition can be traced
to the stem discipline of his home, with a father
who preferred the life of a couniry squire and a
mother “handsome, clever, and eccentric” who ig-
nored hev children while she sought a fashionable
and cultured life in London. The bey therefore
learned early to love buth the open . countryside
and the seacoast (where the family spent moany a
sumnmer ), and the thea s, concert halls, and art
galleries 6f London and Paris.

The family had little respect for the “scribbling
of verse,” and Edwarl turned for his interesi in
literature to a friend and neighbor, Major Edward
. Moor, a retired officer in the Indian army, who had
published Oriental Fragments and a dictionary of
. Suffolk provincialisms.

F.dward was not an ambitious scholar, whether
at the small private school at Woodbridge, near
his home, at King Edward VI's Grammar School
at Bury St. Edmunds, or at Trinity College, Cam-
bridge. At the university, he took the least demand-
ing course, and withheld himself from the company
of a group of intellectuals called the Apostles, of
which Alfred Tennyson was the leader. However,
he knew most of them personally. Yet he loved
Cambridge and returned to it often in later years.
“here he developed lifelong friendships with Wil-
}iam Bodham Donne, who was descended from the
poets Donne and Cowper and became a celebrated
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since he believed in acquiescing to conditions as
he saw them and had little faith in the pleasures
of the afterlife, the Mohammedans also regarded
him as a heretic, and his works were little read
in Persia for centuries, Neither Cowell, the Sanskrit
scholar, nor FitzGerald, who was his student, con-
sidered the poet a Sdfi, and modern scholarship
has tended to support this view.

It is generally agreed that the verses are the
work of an honest and learned scholar who detested
bigotry and pretense. Although he believed in a
Deity, Omar was painfully aware of the paradox
of a “beneficent” God who created man, worldly
delight, both good and evil, yet would punish man
for enjoying His creation. He took refuge from this
dilemma in the delights of sex and wine.

It is ironic that it took a poet and scholars, al-
most 800 years later, of an alien culture, half around
the globe, to reveal his thought and poetic genius
to a world whose appreciation has since increased:
with the passing years.
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sulted in their being almost unknown in his own
country. Discoveries of earlier manuscripts than
those used by the English poet (the earliest Bodleian
Ouseley manuscript is dated 1460-6), together with
the attribution of stanzas to other writers, resulted
at one time in a scholarly hypothesis that Omar
was the actual author of only thirteen “guatrains,”
However, in 1949 Mr. Chester Beatty published a
manuscript by Mohammed al-Quawim of Nish4-
plr. This was reliably dated 1259-1260, In the
same year, a Teheran manuscript appeared, tran-
scribed by Ghiyith al-Din Mohammed ibn Yasif
ibn ’Ali in 1207, only 75 years after Omar’s death—
too soon for any legend to have developed. The
former manuscript consists of 172 stanzas, the
latter of 252, They firmly establish Omar’s right to
be considered a significant poet.

‘It has been suggested that the Rubdiydt is a -
religious allegory. This is based on the assumption
that Omar was a Sdf, as were many of the best
Persian poets of the period. The Stfis were pau-.
theists who believed that the individual soul, once
part of God, could find salvation only in being re-
absorbed in Him again, after renunciation of all
earthly desires and pleasures, Because the Moham-
medans considered them heretics, they bhad to
express their doctrines symbolically. However,
Omar ridiculed these religious mystics (see Stanza
76 Third  Version) and antagonized them. Yet,
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and Moharamedans, and ultimately killed Hasan’s
former friend, Nizdm. However, Omar is said to
have requested only peace and a pension, which
were awarded him, He rose in favor as an astrono-
mer, mathematician, and wise man.

However, modern scholars believe this story is
spurious, for the Wasiyat has been proved to be of
fifteenth-century origin and there is reason to
believe that the Hasan of the story was confused
with a later prime minister.

What is certain is that Omar and his father were
tentmakers, as their names indicate. The poet him-
_self was an imam or priest, who became famous
for his wisdom. He had a remarkable knowledge
of Arabic philosophy and the Koran. So great was
his reputation as an astronomer and mathematician
that Malik Sh4h appointed him one of eight
astronomers to reform a calendar which was in-
augurated on March 15, 1079, Gibbon says that it
surpassed the accuracy of the Julian calendar and
approached that of the Gregorian. Omar wrote
one book on algebra and one on geometry, as well
as other works concerning mathematics, meteor-
nlogy, and metaphysics. Having stidied the works
of Avicenna, the great Arab physician and philoso-
pher, he also wrote on medicine.

Omar’s verses are now well known to both the
Western and Eastern world because of FitzGerald’s
translatign, though the Persian’s heresy had re-
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1.0 oF OMAR, KIFAYYAM

Ghiyas Uddin Abul Fath Omasx Ibn Ibrahim al-
Khayydmi was not only a poet but an astronomer
and mathemaiician, He was born in the middle of
the eleventh century in Nishdptr, Persia, but was
probably descended from Arabs who, fleeing from
religious or political violence, had taken refuge in
Khurasan, He himself stated that he lived to be
over a hundred years old, although what evidence
we have indicates that he may have been born
about 1044 Ap, and died in 1123 or 1124,
FitzGerald believed a story told by Nizdm al-
Mulk in the Wasiyat ( Testament) to the effect that
Omar was one of three pupils of the Imdm Mowaf-
fak of Nishdptr, who pledged that they would
share whatever prosperity they achieved. Nizdm
became administrator of affairs as vizier to Sultan
Alp Arslin and Malik Shih. Accordingly, his
schoolmate Hasan ibn al-Sabbih came to claim a
place in the government as his share of his friend’s
good fortune, This was granted, but he was dis-
contented at his slow advancement and became
the leader of a band of fanatical outlaws who were
reputed to take hashish, thus giving rise to the
fame “assassins,” They terrorized both Christians
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choly sensuousness and spiritual doubt of the last
half of the nineteenth century in England.
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stanza” and has been employed by several poets
since, most notably (with some variations) by
Swinburne in his “Laus Veneris” and his elegy on
Gautier, The translator describes the effect at the
conclusion to his preface to the first edition thus:
“The original Rubaiy4t . .. are independent Stanzas,
consisting each of four Lines of equal, though
varied, Prosody, sometimes all rhyming, but oftener
(as here attempted) the third line suspending the
Cadence by which the last atones with the former
Two. Something as in the Greek Alcaic, where
the third line seems to lift and suspend the Wave
that falls over in the last.”

More essential are the changes in philosophy. In
general Omar’s original poem gives one an impres-
sion of ‘greater freedom, cheerfulness, and broad-
mindedness, while FitzGerald reflects less concem
with physical love and greater Victorian preoccu-
pation with death and life hereafter, Nevertheless,
the translator found in his original a spiritual
companionship—a mixture of earthly pleasure and
self-indulgence, and yet an intellectual resentment
that He who created beauty and man to enjoy it
should yet have trapped him in mortality and
moral responsibility. It reflected superbly the
spiritual dilemma and refuge of both the eleventh-
century Persian poet and his nineteenth-century
English translator. So effective was the translation
that it helped to voice and to determine the melan-
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FitzGerald of course also changed the language
of the translation in successive versions, the first
and second being generally closer to the original,
However, three stanzas contained in them and not
found in any original text were omitted by Fitz-
Gerald in the later versions. His reasons for change
are interesting. For example, thie famous opening
stanza of the first version was changed because he
had wsed a similar image in Ganslativg  Jhnds

Saldmdn and Absdl, He sought always a more exact
or musical word, tried 1o impiove the rhythm,
and s use a clearer or more vivid figure of speech.
Whetlier he succecded may be open to question.
He himself wrote Quariteh, “I daresay Ed® 1 is
better in some respects than 2, but I think not
altogether. . . . As to the relative fidelity of the
two Versions, there isn’t a Pin to choose, .. )"

The title of the poem might best be translated
as “quatrains,” It is in the form which was com-
monly employed for Persian epigrammatic verse.
Actually, a rubdi is a two-line stanza, the line
(called a bayt) being six or eight feet in length.
Each line is divided into halves called misrd. Of the
four half-lines usually the first, second, and fourth
thyme (aaba), and the third is not only unrhymed
but can vary in length. FitzGerald regularized the -
structure and created quatraing of iambic pentam-
eter, imitating the Persian rhyme scheme, This
creation has since been called the “FitzGerald
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Two are yuatrains reflecting the whole spirit of
the original poem, (5 and 86)

4. Heron-Allen, Yidward, Rubd'tydt of *Umar Khayydm.
London, Duckworth & Co., 1908, pp. xi-xii.

Two are traceable exclusively to the influence
of the Mantik ut-tair of Ferid-ud din Attar. (33

and 34)
Two quatrains primarily inspired by Omar were
influenced by the Odes of Hafiz. (2 and 3)

Thus he accounts for 101 stanzas of the poem in
final form. There is no question that, while Nicolas
and Whinfield translate each quatrain more exactly,
FitzGerald is often as accurate and unquestionably
more vital and poetic.

The original order of the quatrains is not logical
‘but alphabetical according to the final letter of the
thyming word of each. Since FitzGerald could
hardly convey this satisfactorily in English and,
since meaning is more essential, he decided to
arrange the stanzas in a sequence which reflects
both the progress of the day from dawn to dusk
and a development of mood. As he says in a letter
to his bookseller, Bernard Quaritch, “He begins
with Dawn, pretty sober & contemplative: then as
he thinks and drinks, grows savage, blasphemous,
etc., and then again sobers down into melancholy
-at nightfall.” The revisions in later versions do not
violate these principles.
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ferences between FitzGerald’s versions of the
Rubdiydt, especially in the very first stanza, heighten
the impression of an extraordinarily free rendering
of the original. The idea is confirmed by the fact
that the first version has only 75 quatrains while
the second, for example, has 110, However, not
a single one of the greatest translations in English
has been literal,

Actually, however, FitzGerald has not seriously
abused the privilege of a translator whose intention
is primarily literary rather than scholarly. For the
first version he used as sources Ouseley Manuscript
140 in the Bodleian Library, Oxford, consisting of
158 stanzas, and the Calcutta manuscript of 516
stanzas, both sent him by Cowell. In addition, for
the second, he had recourse to the literal French
translation by ], B. Nicolas from a Lithograph copy
consisting of 464 rubdiyit, which was discovered
at Teheran. The problem has been closely studied
by Edward Heron-Allen.* He points out:

Of Edward FitzGerald’s quatrains, forty-nine
are faithful and beautiful paraphrases of single
quatrains to be found in the Quseley or Calcutta
MSS or both.

Forty-four are traceable to more than one
quatrain and may therefore be termed the “Com-
posite” quatrains.

Two are inspired by quatrains found by Fitz-
Gerald only in Nicolas’ text. (46 and 98)
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A CREATIVE TRANSLATION

It is often said that the Rubdiydt is more the work
of FitzGerald than of Omar, This is not true, al-
though FitzGerald himself is partly responsible for
the misconception. He always felt that a transla-
Hon could not be both literal and yet retain the
spirit of the original. In the ideal translation, he
maintained, the translator must be a perfect poet
able to re-create in his own language and for his
own people the true spirit of the original. Because
each language has its own special constructions,
cadences, and style of imagery, *o say nothing of
meaning which reflects the whole attitude and
history of the people, such a reincarnation of a
poem written almost a millennivm ago and almost
balf a world away is alwavs dificult. FitzGerald
therefore did not hesitate to edit or to recast the
language in the idiom and philosophy he considered
equivalent in his own time. With conscious integ-
rity, he invariably stated in prefaces to his trans-
lations, whether from Spanich, Greek, or Persian,
that he had made such alterations. The critics, who
too often could not read the original or did not
make the effort to do so, were horrified at what
they considered barbaric license, Further, the dif-
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Tesayson Deed B Cousiibor b o nnere sad
lis likciong Friend e whiicinie wibii. i, winel:
the world has ever since with :: . woanimity
agresds

Who reads your golden Eastern lay,
‘Than which I know no version done
In English more divinely weli;
A planet equal to the sun
‘Which cast it, that large infidei
Your Omar; and your Omar drew
Full-handed plaudits from our best
In modern letters. . . 2

1. Teanyson, Alfred Loxd, “To ¥. FitzCerald,” Tiresias
and Other Poems. i.ondon, Macmillan and Co., 1885,
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